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Since moving to Long Beach, I’ve foun 
inspiration in this creative city, where artists are 
flourishing in underground art scenes. There are 
so many talented artists and organizations in 
Long Beach that tend to get overshadowed by 
the more mainstream artists in Los Angeles. As 
an art lover, this irks me just a bit. 


As the new editor-in-chief of Dig Magazine, 
| was challenged with the task of providing 
an issue that would appeal to the thousands 
of students and faculty at Cal State Long 
Beach, along with the residents of the Long 
Beach community. Faced with this seemingly 
impossible task, | realized that | had to find 
something that would be relatable to our 
diverse readers. 


| figured that art, among all things in Long 
Beach and all things in this world, is relatable 
by all people regardless of how they may 
interpret it. 


Earlier this summer, | ventured out to Santa 
Ana to see Pollenland, one of Long Beach’s 
most avant-garde performance art groups. 
Little did | know that this would become the 
cover story for Dig’s first issue. This collaborative 
group of performance artists and musicians are 
boundless in creativity and are known for 
challenging what audiences think art is and 
should be. 


With a new year at hand, we wanted to 
introduce a new section to the magazine. In 
our new column, Professor’s Picks, Managing 
Editor Julie Chung asks art Professor Tor 
Hovind for recommendations on where to 
explore art in Long Beach. 


In addition to a new column, Dig will also be 
holding an issue release party on Friday, Aug. 
31 from 7 p.m. to 10 p.m. at Bungalow on Pine 
Avenue in Long Beach. The event will have a 
live performance by Pollenland themselves. 


The eclectic variety of art and art-related 
events in Long Beach are plentiful and ready 
to be explored. So take a look around, explore 
and see how much Long Beach has to offer. 
You might just be surprised at what you find! 
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Pollenland performance artist 
Goldie Ilvashkov wears “White 
Renaissance Forest” costume. 


Stefan Agregado photographed 


‘performance art group Pollenland in 


analleyinLong Beach, Calif. Agregado 
is asenior fine art photography major 
at Cal State Long Beach. He won a 
national photography award in the 
2011 breaking news photography 
category for his coverage of the Cal 
State University Board of Trustees 
November protests. 


Finding Nemo 

Sept. 14th 

Finding Nemo 3D: Of all of Disney’s 
cash-grab 3D rereleases of old films, 
this is the only one that actually 
makes sense. Andrew Stanton’s 2003 
Pixar film was a visually spectacular 
masterpiece when it was released, 
and the underwater wonderland that 
they were able to create is bound 
to look spectacular in 3D. Animated 
films are one of the few mediums that 
have been able to use 3D effectively, 
and this classic may be worth the 
double-dip to see again. 


THE MASTER 
The Master 
Sept. 14th 
The Master: Paul Thomas Anderson 
hasn't released a film since 2007’s 
award-winning “There Will Be Blood.” 
However, his next film “The Master” 
sounds like it is worth the long wait. 
Starring Phillip Seymour Hoffman as 
an intellectual novelist who starts a 
Scientology-like religious cult after 
World War Il. His young protege is 
a psychologically scarred former 
soldier and drifter played by Joaquin 
Phoenix. It should be interesting 
to see Phoenix in a _ legitimate 
role after his quasi-fake meltdown 
in 2008. Jonny Greenwood, the 
guitarist for British rock band 
Radiohead, will be providing the 
soundtrack. 
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Menomena “Moms” 

Menomena is a two piece psychedelic indie rock 
band from Portland Oregon that has been around 
since 2000. Their dense instrumentation and 
constant variation in musical style and image has 
made them one of the most interesting indie bands 
to watch over the years. Art has always been a 
huge aspect of their appeal. Their first album “1 
Am the Fun Blame Monster!” was packaged in an 
elaborate 80-page flipbook created by the band 
members themselves. Their second album “Under 
an Hour” was entirely instrumental and served 
as the soundtrack to an experimental traveling 
dance troupe called Monster Squad. They also 
have some absolutely insane music videos, most 
notably the video for “Evil Bee” which focuses 
on an animated bee in a honey factory being 
mistreated by his robot crow bosses. It should be 
interesting to see where the band goes with their 
new album “Moms” which is due out this month. 


Boardwalk Empire 

Sept. 16th 

Boardwalk Empire HBO: Last season of Boardwalk 
Empire ended with a literal “bang” which left many 
viewers questioning what direction the show could 
possibly proceed from here. The third season of the 
Prohibition-era drama looks as if the violence and 
betrayal has only just begun. Nucky Thompson, 
played by the always fantastic Steve Buscemi, 
has transformed over the past few seasons from 
a corrupt politician to a ruthless gangster. Fans of 
Martin Scorcese gangster films and stories of how 
power corrupts the human soul are bound to enjoy 
this series. 


“Star Dreck” 
Sept. 7. 
Nerdmelt Theater. 7522 Sunset Blvd. LA, 
CA, 90046 

On Sunset Blvd. in Los Angeles there 
is an awesome comic book store called 
Meltdown Comics which hides one of 
LA’s best-kept secrets. In the back room 
of the store there is a comedy club called 
the Nerdmelt which hosts cheap comedy 
shows almost nightly. One of the highlights 
of their monthly schedule is “Star Dreck” a 
show in which comedians Kumail Nanjiani 
and Matt Mira watch old terrible episodes 
of Star Treck: The Next Generation and 
make fun of their appalling cheesiness. 
Whether you're a fan of Star Treck or not, 
this show is absolutely hilarious and often 
has exciting guest stars. Past guests have 
included Thomas Lennon (Reno 911) 
and Paul Scheer (The League.) Definitely 
worth the $8 admission fee. Tickets can be 
purchased at nerdmeltla.com 


Exit Through The Gift Shop 
Since this is the Art issue, it seems like a 
perfect time to recommend Exit Through the 
Gift Shop, an Acadmey Award nominated 
documentary about the street artist Banksy. 
The film is like no documentary you’ve ever 
seen before, and questions the human 
fascination with art and what effect it has on 
the industry itself. The title is a reference to 
the fact that after an amazing adventure on 
a Disneyland ride, you always “exit through 
the gift shop” and the adventure fades away 
to reveal that it was all just a ploy to make 
money. At what point does an artist’s work 
just become a product for sale, and when 
that happens is it still art? This film attempts 
to answer that question or at least force the 
viewer to think about it. 


Tor Hovind has been a graphic design 
professor for more than 22 years. 

He is a competitive swimmer who swims 
six days a week. 

He is also a swim coach. 

He is a photography hobbyist who has 
traveled to more than 30 countries. 

He just may be a contender for the most 
interesting man in the world, next to Mr 
Dos Equis. 


We sat down with Cal State Long Beach 
graphic design professor Tor Hovind 
to ask him a few questions about what 
inspires him and where he goes to view 
art in Long Beach. 


Q: What are some places that you 
would recommend for someone 
seeking art in Long Beach? 


A: We have wonderful art museums 
such as Long Beach Museum of Art 
(LBMA) and Museum of Latin American 
Art (MOLAA). For students at CSULB, 
we have an amazing art museum on 
campus, the University Art Museum and 


the art department's art galleries. During 
the semester there are art openings 
every Sunday that are diverse, creative 
and inspiring. On top of that, Long 
Beach has art galleries throughout the 
community to seek out. 


Q: What places do you like to go to 
in Long Beach to take photographs, 
find graphic design inspirations or 
find any type of art? 


A: | love the vibe on 2nd street at night 
and Pine Street. Long Beach has the 
Strand along the beach and the harbor 
There are so many areas to draw 
inspiration from; you just have to explore. 
There is a wide variety of sports events 
such as the Long Beach Grand Prix and 
events within the Marina Stadium. Long 
Beach has some wonderful architecture 
both modem and historical. Long Beach 
is an extremely diverse community in 
which you can draw inspiration from its 
citizens on the streets. 

Q: Are there any art events in Long 
Beach that you enjoy attending? 


A: As far as events, again look on 
CSULB campus first. There is the 
Artist Lecture Series [that show] world- 
renowned artists and the Visual Com 
munication Design Association (VCDA) 
lecture series and the UAM has ther 
lecture series too. Also, Long Beach 
Museum of Art hosts LBMA After Dark, 
which happens twice a year There is 
also the 2nd Saturday Art Wak and the 
East Village Arts District to take some 
walking tours. 


Q: Do you think art in Long Beach is 
different from other locations? 


A: | think there are many wonderful art 
communities in which artists congregate 
and produce their art. | think the fact that 
Long Beach has its East Vilage Arts 
District and one of the top schools of art 
in the country puts it on the map for both 
inspiration and cutting edge art. 
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Music Students Create 
Sound Art With Lapteps 
BY SOFIA YA! 


‘Wishing Platform” by artist Impossible Moon from Soundwalk 2011. Photo courtesy soundwalk.org 


Laptop Ensemble, from California State University, 
Long Beach will be one of the 30 artists participants 
in the ninth annual SoundWalk event in Long Beach, Calif. 


py interactive and experimental group, known as the 


Representing an ample opportunity for a firsthand glimpse at 
an art trend of ever-increasing popularity, SoundWalk 2012 
will feature sculptures, environments and performances that 
play upon indoor and outdoor elements. 


The Laptop Ensemble is comprised of music andcomposition 
students from the CSULB Bob Cole Observatory of Music 
and directed by music and composition Professor Martin 
Herman. 


“The Laptop Ensemble is a chamber group that performs 
interactive experimental music on laptops,’ Herman said. 
The students interact with one another and the sounds in a 
number of ways. 


“Sometimes more or less improvisatory within provided 


bounds, other times more score-driven or performer 
driven if we are collaborating with a live performer, 
Herman said. 


According to FLOOD member Marco Schindelmann, 
SoundWalk was created in 2004 by FLOOD in an 
interest to bring together the arts and commerce within 
the city. After witnessing the bimonthly Long Beach Art 
Walk, FLOOD member and East Village business 
owner Kamran Assadi approached fellow residents and 
business owners asking for support and participation 
with the event. Assadi received positive responses, 
and with the help of the city and community members, 
FLOOD was able to organize an event that drew more 
than 1,000 observers its first year. 


“Long Beach was actually one of the first and most important 
cities in helping video art become more recognized and 
independent,’ Schindelmann said. “Using Long Beach as 
the venue for SoundWalk has served as a positive way for 
us to positively serve art and the community,’ 


Professor Herman said he and the Laptop Ensemble enjoy 
participating in events such as SoundWalk. 


‘We feel it is very important and necessary to be part of the 
community and not closed off in an insular academic shell, which 
can sometimes happen in a university setting in spite of one’s 
best intentions? Herman said. 


An avid supporter of modern art transformation, he 
refers to the Long Beach sound art community as an 


extraordinary collection of people who have strong 
profiles as creative artists. 


The five members of FLOOD determine SoundWalk’s 
final submissions based on artists’ exploration of 
this year’s theme: connectivity. As stated on the 
SoundWalk website, the sound art pieces integrate “any 
combination ofthe visual, conceptualor performative” 
in order to “activate, catalyze, inspire and 
surprise” the audience. 


“FLOOD doesn’t want to present a certain message, but it 
wants the people to create a message,’ Schindelmann said. 
“We're more interested in what the spectator or audience 
interprets as the message themselves.” 


Glenn Bach, a musician, sound artist and audio and digital 
film professor at the Art Institute of California will be serving 
as the docent for this year’s event. An eight-time participant 
of SoundWalk, Bach said the event has “this buzz that’s 
hard to explain.’ 


As docent of SoundWalk 2012, Bach will lead tours 
through the galleries and said he will focus on selected 
works for the experience of the viewer. 


“It will be a little spontaneous, and | don’t even know what to 
expect; Bach said. “I do know that it’s going to be amazing, 
with a lot of intriguing work from people all over East 
Village? 


When asked to define sound art, Bach said everyone has 
his or her own way of defining it. 


“If you asked five different artists the definition of sound art, 
you would get five different definitions? Bach said. “You could 


We FEEL IT 1S VERY IMPORTAME 
ESSARY TO BE PART OF 
MUNITY AND NOT CLOSED 
=JN/AW INSULAR ACADEMIC 
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TY SETTING 


Sound art installation from Soundwalk 2008. Photo courtesy soundwalk.org 


Alex Braidwood! 5 5 kistenitig Instruments from Soundwalk 
2011. Photo by Sumako. sumakoarts.com 


say that it’s any kind of artistic statement that uses sound as 
its primary vehicle?” 


While it may be indefinable, sound art is quickly becoming an 
important component of the modern art revolution. Its three- 
dimensional qualities and open-endedness enable levels 
of audience interaction previously unattainable through the 
traditional, one-dimensional art forms. Rather than being 
able to walk away from a painting inside a gallery, sound 
art’s multi-dimensional elements can penetrate a unique 
combination of the senses. 


“The loose structure of sound art is what makes it vital” Bach 
said. “It gives us [sound artists] the freedom to experiment 
in ways in which other artists, like painters, cannot... 
because we don’t have the same limitations a physical artist 
may have.’ 


SOUNDWALK 2012 
When: Saturday, Sept. 1 from 5-10 pm 


Where: The free event takes place in Lon 
on Linden Avenue near Fourth Street in th 
Arts District. 


What: More than 30 experimental 
artists using sound as a primary 
medium to create sound art in indoor and outdo 


Left to right, Toni lvashkov, Kukla(the dog), Alex Balin, Abbi Davis, Marley Balin, Olivia Maria Lopez, Laura Merryfield, Darren Saravis, Grace Hansmeyer and 


box inside a warehouse. | find it hard 

to believe that the woman introducing 
herself to me is the same woman | saw 
two months earlier completely drenched in 
honey. 


[:: awkwardly on a wooden platform 


Tonilvashkovis one of the performance 
artists of Polleniand, an avant-garde 
performance art collaborative group 
from Long Beach, Calif. comprised of 
experimental musicians, artists and 
dancers. 


Sitting next to her are three other members, 
or as they affectionately refer to each other 
as, pollenators. Pollenland’s sitar player 
Darren Saravis begins to introduce himself 
to me, but is interjected by bass player 
Alex Balin. 


“Papa Pollen? Balin says with a wide grin, 
while the others nod in agreement. “Call 
him Papa Pollen? 


Polleniand is a true artistic collaboration. 
From the music, to the performances to the 
costumes, each member of the group plays 
a critical role in the creative process and 
final output of the show. The performers 


we 


Goldie Ivashkov are Pollenland, an experimental performance art group from Long Beach comprised of experimental musicians, artists and dancers. 


make their own costumes and design all 
installation pieces for the shows. For each 
performance piece, the group figures out a 


theme and then creates a storyboard that 


“THERE WERE SEVERAL 
INSTILLATIONS IN THE 
CENTER OF THE ROOM 
INCLUDING A HANGING 

4-FOOT NEST OF HUMAN 
HAIR, ALOW-LYING METAL 
AND WOOD PLATFORMANDA 
ROUND TABLE WITH 
TWO CHAIRS.” 


ties the music with the performance. 


An interesting aspect of Pollenland is 
how the musicians and the performance 
artists interact with each other and with the 
audience. 


During a recent performance at the Orange 
County Center for Contemporary Art in 
Santa Ana, Calif., wide-eyed audience 
members had stunned, confused, and at 


times repulsed looks on their faces. Toni 
Ivashkov’s sister, Goldie lvashkov was 
topless and her entire body, including her 
face, was painted white. An oversized 
white decorative headpiece sat atop her 
head and looked as if she would topple 
over if she leaned too far forward. 


There was no announcement that the 
show had begun. The only cue something 
was about to happen was Goldie slowly 
walking around the art gallery placing 
rocks in the hands of any audience 
member who would take one. There 
were several installations in the center of 
the room including a hanging 4-foot nest 
of human hair, a low-lying metal and wood 
platform and a round table with two chairs. 


As the band started playing, 
several characters and creatures 
entered the space. Two women with 
funnel-shaped heads completely 
wrapped in caution tape crawled 
around the floor. They then ripped open 
the stomachs of their costumes and 
pulled out dirt that had been concealed 
inside. Later, performer Olivia Maria 
Lopez entered the space wearing a white 
tutu with her upper body covered in 


we 
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tulle dancing in a frenzied pace around the 
space en pointe. 


The show ended with Goldie dumping a 
gallon of honey on top of Toni’s head as 
she stood on top of the metal and wood 
platform. Goldie began placing small black 
rocks on Toni’s body and coaxed the 
audience to do the same without saying a 
word. Hesitant observers became part of 
the show as they pressed rocks against 
Toni’s honey-drenched skin. 


Performance art in the way we present 
it forces people to be in the moment) 
Goldie said. “It is very interactive and 
emotional for the observer’ 


Lines between the audience and 
performers can be blurred at times 
during a show, and the group relishes 
performing in unexpected places. 


A show at Max Steiner’s Bar, now 
named Candi’s, in Long Beach 
challenged performer-audience 
boundaries. The performers dressed 
head-to-toe in trash bags and piled 
on top of one another to make a 
human trash pile. They crawled out 
of the pile one at a time and placed 
temporary tattoos that looked like 
eyeballs on audience member’s 
foreheads. 


“Some people ran right out of the bar,” 
Saravis said. 


“Then, other people came running in,’ Balin 
said. 


According to Toni, some people in the 
audience that night became confused and 
frightened. She said some people thought 
Pollenland was a cult. 


“People get emotional and it disturbs them 
at some points? Toni said. “It depends on 
the person and how they perceive it?’ 


Most Pollenland performances include 
an element of nudity, which can make 
audiences uneasy. 


“In the beginning there was a lot more 
nudity,’ Toni said. “It was all about being 
free, open and raw.’ 


People react differently, sometimes 
depending on the venue or space. 


“It’s sexual and arousing, but it gets serious 
and most people are able to go beyond the 
nudity” Toni said. “We never want it to be 
just about sex” 


Every Pollenland performance is different, 
and the loose structure allows for 
self-expression. 


“Instead of using a classical approach, 
where every musician is dictated what he 
or she must precisely play, we use more of 
a Jazz approach,’ Balin said. “We establish 
a minimal structure, and then we create.’ 


Pollenland drummer and Cal State Long 
Beach film major, Miles Van Dusen said 
the process has been challenging yet 
transformative since he joined a year 
and a half ago. 


“?ve been changing the way | play,’ Van 
Dusen said. “I played a lot of progressive 
rock in high school, so this is very different” 


Grace Hansmeyer, performance artist 
and strong collaborator of Pollenland said 
although every show is different, there are 
parts that remain the same. 


“Elements are repeated but the 
process unfolds differently every time,” 
Hansmeyer said. 


The collective has about 14 members, but 
can fluctuate depending on the piece. In 
addition to Balin, Saravis and Van Dusen, 
the band includes Cal State Long Beach 
student and trumpet and mandolin player 
Casey Martin, trombone player Johhny 
Smith, and Laura Merryfiled who plays 
violin and sings. Performance artist Dan 
Kusunoki incorporates spoken word into 
the music, while Bruce Ford uses Abelton 
Live to control computer generated sounds 
as well as mix the live audio. Pollenland 
vocalists are Marley Balin and Pat Weinell. 
Along with Toni, Goldie, Hansmeyer and 
Lopez, Summer Stiles and Abbi Davis 
contribute to the performance aspects of 
the collaborative as performance artists. 


Polleniand uses spontaneity and 
improvisation to create their art. The loose 
nature of this process allows for evolution. 


Olivia Maria Lopez, or Cupcake, as the group 
affectionately calls her, is a performance 
artist with Pollenland. 


From membership to the name, the group 
is constantly evolving. Even the name 
has evolved. Beginning with an ambient 
electronic sound, Digital Caravan was 
founded by Darren Saravis. Digital Caravan 
transformed into Caravan To Pollenland 
when the band started collaborating with 
local performance artists. 


“We would play shows and performance 
pieces would just sort of happen,’ Saravis 
said. “It was spur-of-the-moment.” 


“Once we fully integrated performance 
art into the musical performance, 
the Caravan had arrived at Pollenland,’ 
Balin said. 


Saravis said that in the last couple of 
decades he has seen a huge shift in art 
and the way it is observed. Festivals such 
as Burning Man are becoming increasingly 
popular and smaller art and music festivals 
like it are popping up in the area. 


“There are a lot of forces both technological 
and social moving things into a new 
direction,’ Saravis said. 


Pollenland continues to build their energy 
out and shift in new directions. The group 
wants to travel more as a performance art 
collective. They want to find places where 
this new kind of performance art is desired. 


“| see it as a very strong beat, like a drum 
that keeps on going,’ Toni said. “I can feel 
itin Pollenland, and people are attracted to 
it and follow us.’ 
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ra 00n, masked men in capes and 

“a stretchy pants will be fighting 

w other mysterious masked 

enemies in front of an audience. 

No, this is not the description of a 

blockbuster summer comic book 

movie, this is what will be happening 

at the Museum of Latin American Art 
in Long Beach on September 14th. 


The form of Mexican professional 
wrestling is featured in an upcoming 
documentary film called “Viva Lucha 
Libre” directed by Brad Bemis. The 
film will be premiered at a screening 
at the MOLAA in an effort to spread 
the word about what the filmmakers 
consider “the definitive film about the 
sport of lucha libre” The film includes 
interviews with actual luchadores, 
WWE producers and writers, and 
even actors and comedians such as 
Patton Oswalt. 


For this event, the filmmakers have made 
sure to make it a memorable experience 
beyond just a film screening. After 
the film, audiences will be treated to 
an actual lucha libre wrestling match, 
Starring luchadores from Los Angeles 
and Mexico. Food and drinks will 
be made available, including a free 
tequila tasting. 


The free tequila will be much 
appreciated, as the sport of lucha 
libre will most likely be improved by a 
slight buzz. The sport is over-the- 
top, theatrical and absolutely crazy. 
Fans of the movie “Nacho Libre” will 
be surprised to find that the actual 
sport may actually be stranger that its 
movie counterpart. 


Unlike professional wrestling in the 
United States, lucha libre is not 
completely scripted and avoids 
some of the contrived drama and 
prewritten storylines. Instead, the 
drama is created by the mystery of the 
luchadores, and their constant masked 
appearance. Luchadores who take 
themselves especially seriously will 
often never be seen in public without 
their masks, and for some, the removal 
of the mask in the ring is the ultimate 
form of loss. 


These masks elevate the luchadores 
beyond just a person or a wrestler. They 
become a character and a persona that 
is adored by the fans. They're similar 
to a comic book character, which has 
both a secret identity and an alter ego. 
Yes, American wrestling does rely on 
outlandish characters, but they seem 


much more forced and ridiculous than 
the luchadores. 


Unlike the generally fake American 
wrestling, the sport is also extremely 
dangerous and sometimes not politically 
correct. In the deleted scenes for “Viva 
Lucha Libre,” a wrestler named 
“Damian 666” shows off massive 
brutal scars that he has suffered in the 
ring over the years. 


‘A wrestler lives with pain 365 days a 
year,’ says luchador Blue Demon Jr. 
in the documentary’s trailer. 


The concept of lucha libre seems like 
a low-brow sport to be performed at an 
art museum, but after learning more 
about the history and mythology of 
Mexican wrestling, it seems obvious 
why a Latin American museum would 
want to put it on display. The colors, 
the characters and the high-flying 
moves are all part of a spectacle that 
should be unforgettable. 


Many people in Long Beach are unaware 
of this strange and spectacular sport. If 
you’re looking for something unique to 
do on a Friday night, or you're at least 
in the mood for some free tequila, this 
is definitely worth checking out. 


’ Art Exhibit 
Celebrates So Cal Bike Culture 
By Sasha Milena 


Danny Gamboa and Kat Jarvis’ short film, “Ghost Bike: A Cyclist Was Killed Here,” will 


be screened during the opening night of the Bike Love Art Show on Sept. 14. 


The second annual Bike Love Art 
Show in Long Beach celebrates Southern 
California’s cycling culture with 
cycling-inspired art. 


The mixed-media art show at Vayden 
Roi Galleries, will feature photography, 
collage art, paintings, sketches and a 
film screening. 


In addition to displayed art, a live 
performance piece by Danny Gamboa will 
take place during the opening reception on 
Friday, Sept. 14. Gamboa plans to create 
a spare ghost bike by disassembling a 
bicycle, painting all the parts white and 
then reassembling it. 


“Ghost bikes are shrines to the fallen rider’ 
Gamboa said. 


Several years ago, Gamboa and his friend 
Leslie Caldera began painting bicycles 
white and installing them near cites where 


Photo by Danny Gamboa. 


cyclists were hit and killed by motorists. 
The white bikes become temporary 
shrines, or memorials, and are now 
commonly referred to as ghost bikes. 


“They are somber and sad, but it does 
raise awareness,” Gamboa said. 


A screening of Gamboa’s short film, 
“Ghost Bike: A Cyclist Was Killed Here,’ 
will also be shown on the opening night of 
the event in order to bring awareness to 
bicycle safety. The short film documents 
the installation of roadside ghost bikes in 
Southern California. 


When planning Bike Love, Gamboa not 
only wanted to showcase the ghost bikes, 
but he also wanted to highlight the positive 
aspects of the biking culture. 


“This event is an all-inclusive aspect of 
cycling culture; Gamboa said.The artists 
participating in Bike Love are avid cyclists 


and all art exhibited will have an element 
of cycling. 


Gerardo Yepiz, also known as Acamonchi 
in the art world, is one of the 24 artists 
exhibiting works at the Bike Love show 
this year. Yepiz is based in San Diego 
and has exhibited his work in galleries 
and museums worldwide. He has chosen 
to participate in this year’s Bike Love 
because of the strong urban and bicycle 
themes in his paintings. The mixed-media 
artist creates urban-themed collage-like 
paintings using recycled and found objects. 


Bike Love is returning to Vayden Roi 
Galleries again this year and all work 
will be exhibited in Society, one of 
the four spaces run by Vayden 


Roi Galleries. 


Vayden Roi Galleries was established in 
2009 by Cal State Long Beach alumnus 
Evan Kelly. He graduated CSULB in 2006 
with a Bachelor's in Fine Arts Photography 
and actively advocates for the arts in the 
Long Beach community. 


“With new shows every month in each 
gallery plus a variety of events each week, 
| believe the program has had a huge 
impact on the art scene and community in 
general,’ Kelly said. 


Vayden Roi Galleries’ programs are 
funded by the Downtown Long Beach 
Associates and are intended to provide an 
opportunity for local artists to connect with 
the community. 


“Because the mission of this gallery 
program is to generate activity and help 
build community through the arts, | believe 
we are able to offer opportunity to a wider 
selection of artists than a gallery whose 
main priority is to pay rent and generate 
revenue,’ Kelly said. 


The Bike Love show coincides with the Pro 
Walk/Pro Bike event being held at the Long 
Beach Convention Center in September. 
The convention is sponsored by the 
National Center for Bicycling and Walking. 


Bike Love opens Friday, Sept. 14 at Society, 
635 Pine Ave., Long Beach, CA 90802. The 
gallery will be open every Friday from 7-10 
p.m. throughout the month of September. 
For more information visit vaydenroi.com 


he heat hit me as | stepped 

out of my car in a tiny parking 

lot next to a mom-and-pop 
Mexican restaurant. | slammed my 
i door behind me and booked it to 
i the Boyle Heights Mariachi Station 
where the Third Man Records 
Rollin’ Record Truck parked 
its lemon yellow wheels. 
Running in my little polka dot dress didn’t seem like 
a good idea, but once | heard mariachi music coming 
from astage area, my pace quickened to that ofa measly 
jogger. | thanked myself for putting on shorts under 
my skirt. 


| made it to the front row, just left of the stage and next to a 
staircase that led to Carla Azar’s, who is Jack White’s drummer 
in his female supporting group The Peacocks, silver drum kit. | 
looked to the right and saw a beat up white electric bass guitar 
next to a steel guitar that laid on top of a fold out chair. In front of 
the chair, a pale blue Gretsch guitar stood tall in its stand next to 
an electric keyboard. A couple microphones were scattered on 
the stage, one in the front center and one between the steel guitar 
and keyboard. 


| clapped, and my mouth beamed a huge smile while the mariachi 
band hopped and twisted to their music, knowing that one of the 
biggest rock stars of the millennium was going to soon grace this 
concrete stage for a secret show. | peered over to the right 
of the stage, looking for roadies or any signs of a van that might 
be rolling up. Out of the corner of my eye, | see a middle-aged guy 
in sunglasses start to pump his fists and scream in my direction. 
| quickly turn to my left and see a single file line of ladies, each 
wearing their own periwinkle and light blue shaded dress, except 
for Jack’s backup singer, Ruby Amnfu, who wore a white sun dress. 
Jack White was in the middle of the line, dressed in a dark button 
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A mariachi band exits the stage as Jack White enters at the 
Boyle Heights Mariachi Station in Los Angeles. 


up shirt with muted green trousers that had a green and grey plaid 


pattern. | guess nobody told him that it was going to be 97 degrees 
on that Friday afternoon. His worn-out white shoes scuffed along 
the sidewalk. The fedora on his head protected his pale ghost-like 
skin from the LA sun. 


My heart raced, my hands clasped together and my mouth grew 
a huge smile when we locked glances for a split second. As | 
clapped and cheered, Mr. White walked passed me and shoved a 


huge wad of money into my hands. Money. Fake money. $30,000 
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worth, to be exact. No, it could not be used for face value. It was 
motion picture money. Nevertheless, my hand trembled up and 
down as attendees gasped and snapped photos of the thing. They 
probably thought it was real too. Three stacks of one hundred 
dollar bills, divided into $10,000 bundles that were bound up in 
transparent moving tape and plastic weighed my hand down as | 
stared at it in confusion. What was | supposed to do with it? Was 
| supposed to be part of the show? Was | supposed to “make it 
rain?” So many questions popped into my red-haired head that 
before | knew it, Jack and The Peacocks stampeded into the first 
song of the set, “Sixteen Saltines” 


| hastily put the fake money into my green beaded purse and 
began to dance like a fool. Jack kept his electric guitar strapped 
on for the next song, “Dead Leaves and the Dirty Ground” | always 
thought it would be a bit off to see a White Stripes song being 
played by a six-piece backing band, but it evolved into something 
new with the support of the women. It sounded so full. The steel 
guitar and keyboards added new life to what was once a stripped 
down song. 


After the first two songs, Jack traded his pale blue for the acoustic 
“Claudette Colbert” Gretsch. He started in on “Love Interuption? the 
first single of his debut solo record, “Blunderbuss” Amanfu sweetly 
crooned into her microphone while shaking her tambourine. When 
White joined in, he would skip over to her microphone, sharing it 
with her while they sang in unison. 


Their last song was “Hotel Yorba,’ which is always a fun one. It got 
the crowd riled up and clapping hands when Jack sang the familiar 
lyrics. The classic song ended the show on good terms. 

The show was quick and to the point. Jack and the girls tore it up 
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Drummer Carla Azar from The Peacocks plays with Jack White 
during an impromptu concert in Los Angeles. 


About 250 fans attended Jack White’s B Show, which was 
announced on Twitter one hour before he performed. 


GE IT'S A GIFT 


and gave the intimate crowd of 250 people a moment of time they 
would never forget. After the last song, the band left the stage and 
filed into the sleek black van that had corralled them to the location. 
| stood in front of the van, my body shaking, and managed to wave 
goodbye like a complete unashamed goob. 


After some time, | got the nerve to ask the red-headed roadie what 
| should exactly do with the money. 


“Hi, excuse me!” 


She turned around and smiled politely, walking to the edge of the 
stage to listen to my silly question. 


“Um. Yes. Before the show, Jack gave me this,” as | pulled the stack 
of money out, her eyes widened, then shrank after | confirmed that 
it was fake. 


“| really am not sure what to do with this. Should | keep it?” 
Confusion attacked my thought process, and | really am not sure 
why | asked her what to do with the stage prop. 


As she laughed, she pulled out a phone from her back pocket. 
She turned her back towards me and walked to the other side 
of the stage. I'm assuming she was explaining the situation to 
someone, to who | am still unsure of. She walked up to me again, 
still on the phone and laughing. 


“Yeah? Ok, yes. Mhhmm. Sounds good. Bye” 
The conversation ended and she put her phone in her pocket. 


“It’s a gift from Jack to you” 
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raham Nystrom and Mike 
Ge have cleared their own 
path to create a clothing brand 
inspired by Southern California’s 


street art, skateboarding and biking 
scenes. 


CLEARS PAT 


own. After the line was created, James 
Banuelos joined the crew with visions to 
expand the line. 


Down to the logo, Us Versus Them 
creates messages through symbolism. 


__ According to.Nystrom, the palm tree is 


In 2005, Us Versus»Them. was 
first conceptualized as a Smalt 
suburban clothing boutique and art” 
gallery. Nystrom and Glory opened 
the boutique in their hometown of 


Temecula, Calif., where they featured 


work by well-known artists from around 


the world and sold streetwear clothing. 


“We brought in people who were 
established and well known and put 
them alongside artists we thought had 
potential” Nystrom said. “We put every 
artist on the same platform and let the art 
speak for itself? 


With ties to subculture communities such 
as street art, skateboarding and biking, 
the transition from carrying other clothing 
lines to creating their own clothing line 
was inevitable. 


Nystrom and Glory elaborated the original 
boutique name, Versus, and called the 
clothing line Us Versus Them. 


“It has always been what we're into versus 
what everyone else is into,’ Nystrom said. 
Coming from a small suburban community, 
the founders of the company said they had 
to find and create their own path into the 
competitive streetwear scene. They said 
they did not want to take a path that was 
already made but instead cleared their 


iy 


representative of the Southern California 


‘lifestyle; which largely influences the 


brand’syart. direction. The machete which 


‘is a tool used to clear a path through a 


jungle is symbolic of clearing your own 


’ path through life and taking the hard road. 


“Graphics allow for dissemination of ideas 
and artwork in general to the masses,’ 
Nystrom said. “If someone is wearing a 
t-shirt with a graphic on it walking down 
the street, you don’t have a choice to 
ignore it or not.” 


Nystrom handles all of the art direction 
for Us Versus Them, which has become 
not only graphic centric but has evolved 
into an expanded cut and sew line as well. 
The company now produces items such 
as shirts, jackets and hats, along with its 
signature graphic T-shirts. 


Us Versus Them has strong ties to the 
street art community. Glory is part of The 
Seventh Letter a Los Angeles based 
graffiti crew. 


“There is always a purpose behind 
what we do or some sort of message,’ 
Nystrom said. 


Nystrom said Us Versus Them and those 
involved in the company simply want to 
express their opinions and share them 
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with the world, while inspiring others to do 
the same. 


“We had a desire to create and that’s all 
it's ever been,’ Nystrom said. 


Nystrom said it has been hard to put Us 
Versus Them into a category or niche. 
The company’s clothing and graphics 
could appeal to. a variety of people, 
whether they are.into the street art, biking 
or skating scene. 


“Any kid could get into it, but if you dig 
a little deeper you can find some Easter 
eggs; Nystrom said. 


Nystrom said he hides messages in his 
designs but makes it appealing to different 
types of people. He compares the brand 
to musicians like Bob Marley, an artist he 
considers aggressive to establishment 
but relatable to different kinds of people. 
“If you have taste you have creativity,’ 
Nystrom said. “Look at people who are 
creative and you admire, and try to be 
better than them? 


“IT HAS ALWAYS 
BEEN WHAT 
> RE INTO 

VERSUS WHAT 

Eyer TONESELSE 

ISINTO? 


1| 2nd Annual | Shoreline Jam Festival The Queen Mary |11 am-10 pm 
1| Long Beach Cleanup | Beachfront parking lot at Junipero Ave. 10 am 
1| SoundWalk- East Village Arts District | 5 pm-10 pm 
1-2| FYF Fest | L.A. Historic Park 

2 | Abbey Road: Beatles Tribute Band | Alex’s Bar |8 pm 


2: Pacific Festival- Newport Dunes Resort & Marina aN 

3| Movies on the Beach:“Jaws” |5101E Ocean Blvd.|8pm 

3| Open Mic Poetry Night | It’s a Grind Coffeehouse 

3| Labor Day 

7 | First Fridays Art Walk | Bixby Knolls 

7 | Beats Antique | Club Nokia 7:30 pm 

7| The Secret Affair | Alex’s Bar 9 pm 

7-9 | Long Beach Lobster Festival | Marina Green/Rainbow Lag: 

8 | 2nd Saturday Art Walk Arts Fair | East Village Arts District 

8| University Art Museum opening Reception | CSULB|6 pm-8 pm 


10 | Open Mic Poetry Night | It’s a Grind Coffeehouse | 7:30 pm#9i30 


11| September 911 Remembrance 

11| The Hives | The Observatory | 7 pm 

13| Fortune Cookie Day 

13-14 | Aziz Ansari-Orpheum Theatre| 7 pm 

14| MOLAA: Lucha Libre | 7 pm 

14 | Polleniand | DiPiazza’s | 10 pm 

14 | Bike Love Art Show | Vayden Roi Galleries | 7 pm 

15 | Purple Revolver Festival | Rainbow Lagoon|11 am-6 pm 
15 | Pretty Lights & DJ Shadown | Shrine Auditorium | 7 pm a 
17| Open Mic Poetry Night: It’s a Grind Coffeehouse 7:30 pm+#9:30 pm 
18 | National Cheeseburger Day 

21| Twilight Art Walk|N. Pine Ave. Between Sth and 8th St.|6 pm 

22 | Epicenter | Verizon Wireless Amphitheater | 11:30 am 

22 | 4th St. Sidewalk Sale |12 pm-6 pm 

22 | Oktoberfest Begins 

26 | National Pancake Day : 

27 | Holly Hughes and Tim Miller | Cal State Long Beach Carpenter Centers 
28 | GZA Playing Liquid Swords | The Observatory | 8 pm 

28 | Viva El Tequila| MOLAA|7 pm 

28-30 | Circus Zoppe | Cal State Long Beach Carpenter Cente 

29 | National coffee day 
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